


SUZANNE HARRY

Artist’s Statement: My work is about creating not simply a visual experience but an emotional one and for that I have to be there to capture that moment in time.

I do small studies to ‘stain’ my memory; I use these as an aid.  I don’t work with photographs, they tend to draw me to be too biographical.

My way of working in oils:

· I use a Pochade box for small on site initial studies (packed with brushes, palette knives, paints, rags, turps and *glaze medium)
· I make up several 8” x 10” surfaces (hardboard covered with **muslin, then primer) that slot into the Pochade box.  This method can be used for any size surface.
· I do a quick pencil plan of warm and cool areas; chart the tonal range 
(1= white 10 = black); and intensity of colour range (1-5); decide on a colour key, which will have a dominant ‘mother colour’ e.g. in the case of River Brett painting Raw Umber.  
· I then do small oil studies, keeping the paint thin and holding back on contrast/light  
· Back in the studio: I decide on format and size up
· I coat chosen surface with primer or gesso
· I decide on areas that may benefit from ***texture
· I again start thin and dark, holding back on the big contrasts.  I build up to thick paint and build contrast/let in the light; I use glaze medium throughout to spread the paint.
· I always stand back and leave critical distance (sometimes for weeks)

*Recipe for Glaze Medium: 1 part stand oil, 1 part Dammar varnish, 5 parts turpentine, few drops of Roberson Siccative (drier)
Or purchase Roberson’s glaze medium, matt or gloss from:
L. Cornelissen & Son

** Muslin is available from Leicester market. Method: PVA onto hardboard, place muslin over board and smooth with a wet sponge, folding excess round to the back of the board to cover the edges.
*** gesso, moulding paste (smooth or coarse) or sand and glue, polyfilla.

Brushes: I use soft acrylic rather than stiff bristle
Paints: I use a lot of earth colours: raw umber, raw sienna, burnt sienna, vine black or indigo
Primaries: cadmium yellow, aureolin, cadmium red, rose madder or alizarin crimson, French ultramarine, cerulean blue or cobalt blue
Whites: titanium, unbleached titanium
